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MOONLIGHT SONATA 

Advice on Practice 

The touch should be close to the keys. The pianist should have a 
sense, from the pads of his/her fingers, that he is creating the 
tone by pressing the key; not by using a hammer to hit the 
string. The sustaining quality of the pedal allows the tone to 
ring as though played on the organ. This permits a consistant 
legato and song quality to the sound. The melody appears over the 
accompanying figuration. The various voices should be 
orchestrated; the sustained bass, triplet figuration, and melody 
must work in perfect concert. Be aware, at all times, of the 
extended line. Each phrase segues into the next without 
interruption. Although it is one entire movement, it is also one 
poetic idea. Only the underlying harmonic structure changes while 
almost everything else remains the same. 



Adagio sostenuto 

·072·

 Moonlight Sonata
Op. 27No. 2 







SONATA 6 minor Op.49 No.l Composed 1795/98 

Title The two Opus 49 Sonatas belong to Beethoven's set of 
Thirty-two Sonatas, which constitute the pillar of compositional 
form in the Classical Period. Beethoven names these two Sonatas 
"Leichte Sonaten", easier versions of Sonatas in two movements. 
The first movement of the first of these two Sonatas is in 
"Sonata Form"; the second is a Rondo. 

Form First Movement Andante ( Walking pace) 
Exposition A measures 1-15 

B measures 16-33 
Development measures 34-63 
Recapitulation A measures 64-79 

B measures 80-96 
Coda measures 97-end 

Rondo-Allegro 

Style & 

A measures 1-19 
B aeasures 20-31 
C aeasures 32-67 
B aeasures 68-80 
A aeasures 81-103 

In tonic C aeasures 104-135 
A measures 136-148 

Coda aeasures 149-end 

Interpretation This short Sonata is marked by contrasts between 
the two aoveaents. The first 110veaent is in a rather dark 110de, 
punctuated with provoking accects and sforzandi. By contrast, the 
second aoveaent is a bouncing Rondo full of joy and lightness. 
The writing is not yet as complicated as we see in Beethoven's 
110re aature years. The pieces are 110re in the Classical Mozart­
Haydn style. It is obvious that Beethoven wrote the Opus 49 
Sonatas for a general aaateur public. Though not nearly as 
difficult as his other Sonatas, they are still musically 
uncompr011ising. 

Advice on 
Practice Strict adherance to the dynamics is necessary. This 
piece is absolutely written for the piano and was never expected 
to be performed on the harpsichord. Use very little pedal as the 
111Usical style is characterized by short motivic lines. Avoid 
playing the first 110vement too fast; all the expressive bowing 
marks require tiae. Pay particular attention to the left hand. 
The virtuoso use of the left hand is what separates Beethoven 
from his c011petititors. The fully developed left hand takes on a 
new meaning. Practice slowly the difficult parts of the Rondo, 
especially, fr011 ■.20. Also, pay close attention to the change of 
color to dolce-legato in m.32. Keep the hands relaxed and light; 
stiffness will only result with a heaviness in the a1sic. 



Andante 
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Sonatina No. 1

Moderato 
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Sonatina No. 2 
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Poco moto 
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MENUET in E flat major Wo O 82 composed 1803 

Title The Minuet was a very popular courtly dance of the 17th 
and 18th Centuries. Since it was such a popular compositional 
form, all classical composers wrote many of them. They were also 
very popular with amateur pianists who loved to learn to play 
them. Generally, they were written in a two part form with a 
Trio in the middle section. 

Form 

Tempo 

Style & 

Theme A I measures 
Episode 2 measures 
Theme I measures 
Trio B I measures 

2 measures 
I measures 

Moderate-Moderately fast 

1-16
17-26
27-34

35-46

47-54

55-61

Interpretation This is a slow and regal Minuet. The chords 
are full bodied and the tempo is not fast. The counterpoint and 
suspensions are most interesting in m.21, but the Trio is really 
what makes the piece unique; an A flat arpeggio leading to the 
dynamic octaves makes for a lively contrast. In the Trio, I 
would not play a strict legato. It is a kind of Toccata writing, 
which is pure pianism, completely different from the Minuet. 

Advice on 
Practice Orchestrate your chords well. There must be good 
balance between the bass and the treble. Avoid thickness and 
maintain the dance mood. The pedal can be used, but only 
sparingly. Be sure to properly hold down the suspensions in 
m.18. Practice slowly and listen to each resolution. In the Trio
one needs to shape the octaves in m.43. The contours of this 
line must be crafted elegantly, as well. 



Moderato 
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Bagatelle in E-flat major
Op. 33 No. 1 

Andante G razioso Quasi Allegretto 
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Bagatelle in C minor
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Allegretto 

Rondo in C major
Wo048 
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Rondo in C major
Op. 51 No.I 

Moderato e grazioso 
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SIX VARIATIONS from the Opera "La Molinara" by Paisiello 
The Song is " Nel cor piu non mi sento" Composed 1795 
Opera: The [female] Mill Owner * Aria:"My heart can no 
longer feel" 

Title Beethoven was following the commercial practice of writing 
variations on popular operatic melodies of the time. Most of the 
public was familiar with these themes and enjoyed making music 
at home, playing the aria with imaginative variations supplied by 
Beethoven. 

Form Theme A simple Italian melody, lasting twenty 
measures 

Variation I A 16th note variation on the theme 
Variation II Melodic skips in the right hand inverting 

the theme. Running 16th accompaniment 
in the left hand 

Variation III The hands divide the chordal harmonies 
with sforzando off-beat punctuation 

Variation IV Minor key in 6/8 time with strong 
emphasis on the appoggiatura, very 
"mesto" or sad. 

Variation V The theme is in the upper register played 
by the left hand. The right hand is 
making triplet connentary 

Variation VI Very virtuoso piano writing. The thumbs 
in both hands sustain the harmony and the 
theme is outlined in contrary motion 
between the hands 

Tempo There is no tempo indication, since Beethoven's 
contemporaries were assumed to be familiar with the Aria 

Style & 
Interpretation Here the inventiveness of the composer shines. 
The simple Italian melody goes through its transformations, all 
the time taking on new life. The embellished passage work appears 
easy at first, but it is very virtuose. One variation quite 
naturally follows the other until the "Minore' with its complete 
change of mood. Think of the music as light and light hearted. It 
requires many hours of practice to mantain the "fun" of this 
piece. It is really just Beethoven showing off. 

Advice on Practice It is absolutely essential to find the right 
fingering for these variations. If the suggested fingering is 
uncomfortable, please change it. Pianists change their fingering 
all the time. Also, write it in, so that you will remember it. 
You may do this several times until you arrive at a correct 
fingering. Practice slowly at first, and then in tempo. Only when 
the music is fully expressed will you know if your choice of 
fingering works. All the passage work must be smooth and 
effortless. It is indeed worthwhile spending the time to master 
these variations. 
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Thema 
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Six Variations Op. 76 
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