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Three Ecossaises Composed 1826 

Title The three dances, composed when chopin was sixteen, are 
written in the popular "Scottish" style of his day. They are all 
in a 2/4 meter and have melodic content which skips around like a 
dance step. 

Form No. l A measures 1-8 
B measures 9-17 
A measures 18-end 

No.2 A measures 1-8 
B measures 9-12 
A measures 13-end 

No.3 A measures 1-8 
B measures 9-16 
A measures 17-end 

Tempo Vivace-Very lively 

Style & 
Interpretation The Ecossaises are short pieces whose virtuoso 
content Chopin makes reference to by describing them as 
"brillante". They are truly masterful piano pieces written by a 
young man of sixteen. The melodic leaps not only demand 
mastering a pianistic problem, they are also an essential part of 
the musical style. The third Ecossaise is a wonderful study in 
finger co-ordination. There is much to be accomplished, in 
principle, mastering these simple pieces. 

Advice on 
Practice Co-ordination between the hands is essential. The 
dance quality of the music demands that the 2/4 rhythm be light 
but exact. In the first piece there is an obvious down-up motion 
of the hand. The stronger movement is on the the first 8th note, 
the lighter on the second 8th. Absolute legato is essential for 
the second Ecossa i se. A 11 slurs must be carefully obs·erved as 
they create the musical style and character. Master the motive in 
number three; the character of the piece is contained in the 
arabesques (ornaments). 
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Lento assai 

Prelude Op.28 No.6 
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Prelude Op. 28 No. 26
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Waltz Op.64 No.1 
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Waltz Op.69 No.1 
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Polonaise in G minor





Polonaise C sharp Minor Op.26 No.I Composed 1834 

Title This Polonaise was performed by Chopin during his early 
years in Paris. It certainly belies the perception of Chopin as a 
weak, one dimensional, super sensitive performer. The music is 
vigorous, dramatic, and filled with panache. The true virtuoso 
pianist, who wishes to make his mark on the the world, is 
demonstrated immediately in the fortissimo introduction. 

Form I Introduction measures 14 
Theme A measures 5-12 

Repeat Introduction measures 13-16 
Repeat A measures 17-24 
Interlude B measures 25-41 
Theme A measures 42-49 

II Trio A measures 50-65 repeated 
B measures 66-81 
A measures 82-97 

Tempo 

Style & 
Interpretation Strong rhythm is central to interpreting and 
performing this work. Strict observation to the sudden dynamic 
changes is also essential, as the character of the music often 
changes with the dynamics. This is evidenced by his writing 
"sotto voce" in the interlude m.25 before he brings his theme 
back "con forza" m.42. One of the genius elements of Chopin is 
the concentration of contrasting material in a short period of 
time. The music is never one dimensional - nor does it ever truly 
rest. It is always evolving and pulsating with its own life. 

Advice on 
Practice Study the sudden changes and memorize them 
immediately. It is important to understand the dynamics as soon 
as possible in order to interpret the music properly. The theme 
changes color constantly by sheer dynamic force. The middle 
section must be languid with the "portato" accompaniment. Listen 
very closely to the pedal in the chromatic section measures 58-
63. Do practice the left hand melody alone starting m.66. There
must be a mixture of perfect rubato between ·the two outer
melodies and the eigth note stationary accompaniment.



Polonaise in C-sharp minor, Op.26 No.1 
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