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Andante con moto J = 52

a tempo 
.- . .-

Consolation No. 1 in E major
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Consolation No. 2 in E major







Lento placido J = 80 cantando 
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Consolation No. 3 in D-flat major
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Quasi adagio J = ss 

Consolation in D-flat major, No. 4 





Andantino J = 84
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poco riten. 
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Consolation in E major, No. 5





Allegretto sempre cantabile J = 60
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Consolation in E major, No. 6 











Liebestraum No. 3











Selections from the Annees de Pelerinage - Years of Pilgrimage 

Title The "Years of Pilgrimage" or the''Years of Travel" is an 
autobiographical work, written and revised over the greater part 
of Liszt's life. Most of the twenty-three piano pieces were 
written between 1835 to 1839 while traveling with the Countess 
Marie d"Agoult. They are divided into three books, of which the 
first two are known as Switzerland and Italy. Both the Countess 
and Liszt were very literary minded and the selections here were 
inspired by the poetry of Byron, Schiller and Petrarch, and the 
painting of Raphael. 

Book I First Year Switzerland, No.2 Au lac de Wallenstadt 
( On the lake of Wallenstadt) 

Poem from Byron's Childe Harold 
Thy contrasted lake 
With the wild world I dwell in, is a thing 
Which warns me, with stillness, to forsake 
Earth's troubled waters for a purer spring. 

Form A measures 1-35 
B measures 36-61 
A measures 62-78 
B measures 79-102 

Coda measures 103-end 

Tempo Andante placibo - moving peacefully 

Style & 
Interpretation It is evident from the first measure that the 
gentle movement of the lake is created with the left hand motive. 
This sense of a continuous flow of water remains undisturbed 
throughout the piece. The melody sounds as if it is derived from 
a Swiss folk song and has a very rustic flavor to it. Liszt 
syncopates his theme in an interesting way. The piece is also 
very harmonically imaginative, reflecting the subtleties of the 
poem. 

Advice on 
Practice Liszt writes in the first bar, pianissimo-dolcissimo 
egualmente. Without the mastery of the "lake motive"the piece 
cannot be properly interpreted. Practice this motive separately, 
until you are totally comfortable. The melody is played in a 
beautiful cantabile. Liszt repeats the theme in octaves in 
measure 21. Here he uses the pedal and a light portato stroke to 
express his theme. The hand must detach itself from the keys 
while using pedal. He uses the hammers to hit the strings of the 
piano like small hammers striking bells. The melody should ring 
out delicately. Think of the beautiful melody being carried 
across the water. You are hearing it from a distance. 
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Au lac de Wallenstadt
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Sposalizio













No.3 Sonetto 47 del Petrarca (Sonnet 47 of Petrarch) 

Title This piece was originally written as a song for tenor 
voice and later transcribed by Liszt for solo piano. Francesco 
Petrarca was a 14th century Italian poet, who enjoyed great 
popularity in Liszt's time. The Three Sonnets which he put to 
music are some of his most famous and original pieces. They are 
truly miniature tone-poems filled with beauty and dramatic color. 
The piano is used like an actor on a stage reading poetic lines. 
Song and speech are combined within the music. 

Form 

Style & 

Love poem, translated from the Italian 

" Blessed be the day, the month, and the year, 
the season, the hour and the place ..... 
where I was found and enslaved by two fair eyes." 

Introduction measures 1-11 
Theme D flat major A 1 measures 12-35 
Theme G major 2 measures 36-52 
Transition measures 53-62 
Theme E major A measures 63-68 
Coda measures 69-end 

Interpretation It is evident from the opening measures, with 
the syncopated rhythm whithin the melody, that the introduction 
of this piece is uniquely different. The way in which it starts 
and stopsis reminiscent of an operatic style. The clues are all 
in the music, given by Liszt in his detailed directions. There is 
great difficulty in playing the off-beat melody. It must sound 
only slightly "off" the beat; otherwise the line will fall apart. 

Advice on 
Practice I would practice all the themes on the beat in order 
to get a sense of how the lines are put together. If you do not 
do this, it will always sound disjunct and never make any sense. 
The "off-beat" melodic writing is a dramatic technique used often 
by Schumann as well. Allowing the melodies to flow while being 
slightly off the beat is essential to the piece. Practice on the 
beat at first and then gradually move off the beat. This will 
help in mastering this work. 
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Sonetto 47 del Petrarca













Two Etudes No.l Preludio, No.3 Paysage (The Countryside) 

Title At the age of sixteen Liszt wrote a set of Twelve Etudes 
dedicated to his teacher Carl Czerny. By 1852 he had completely 
re-written them an9 had them published under the title of The 
Transcendent�l Etudes. The genius of Liszt is already evident in 
the first etude and demonstrates the young virtuoso's 
formidable ability at the keyboard. By contrast the second etude 
Paysage, from the Transcendental Etudes, paints a pastoral 
setting, reflecting the poetic and more mature Liszt, 

Etude No.IC Major Preludio- Allegro con fuoco (Fiery Allegro) 

Style & 
Interpretation This virtuoso kn�ckle breaker reflettJ �iszt's 
many years with.his teacher Carl Czerny. It is a show piee, for 
the sixteen ye�r old pianist. .He demonstrates his c"""od of 
scales and arpeggios, which are the corner$tonts �f piano 
playing. It also reflects the many hours of practicing the 
pianist was expected to devote to his studies. 

Advice on 
Practice Obviously slow practice is required. The sixteenth 
notes must be articulated with a kind of finger staccato or 
detachment, in order to gain complete clarity. I recommend 
practicing in small segments and phrases, mastering smaller 
problems as they arise. It will also be necessary to memorize 
immediately in order to concentrate fully on the pianistic 
problems and not the notes. 

Paysage 

Style & 
Interpretation The markings listed in the first measure amply 
describe the mood of the piece; Poca adagio-pianissimo-una corda
dolcissimo-sempre legato e placido. It is Liszt at his poetic 
best. The motive is used over and over again, orchestrated with 
dramatic dynamic changes. The theme is traced through all the 
compositional transitions, a common L isztia11 technique; taking 
the same material from pianissimo to fortissimo. 

Advice on 
Practice The legato line and subtle use of the pedtl are the 
key to this piece. There can be no bumps in this "Pastoral". 
Observe strictly Liszt's holding of his "F" as a peda1 point. He 
uses this pedal technique throughout as .-not to smear the 
harmonies. Be sure to not overpedal as the color of the .changing 
harmonies must be ·l)iea,d at all times. Employ rubato where 
necessary in order to JCf'.eate ··the long melodic lines. If the 
accompaniment becomes •,�e\, the aelody will not take on a 
life of its own. 
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Allegro deciso ed energico assai 
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Rakoczy March
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Grand Galop Chromatique















Lento solenne 
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The Hymn of the Pope
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Romance in E minor









Sospiri









Valse Oubliée No. 1
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Allegro vivace 
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Feuilles d'Album
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